Patterns and shapes:

pictures and words by Margaret Parker (1925-2012)

In 2010 the entire collection of oil
paintings at Beverley Art Gallery were
photographed as part of the Public
Catalogue Foundation project.1 As a
result a number of pictures that had
been in store for many years came to
light. In order to make these works
accessible to the public, the gallery
has embarked upon a programme of
research and, where necessary, picture
conservation.
Amongst these ‘hidden’ treasures,
were three paintings by Margaret
Parker: two were still life compositions,
which appear to have passed into the
permanent collection without remark.
However, the third picture, Grey
Landscape, caused something of a stir
and the local newspaper reported that
in its support of ‘modern art’ Beverley
Art Gallery had gone ‘beyond the
limit’.2
It seems a dispute had broken out
between opposing members of the
Town Council, one of whom had
taken particular exception to the
work. He not only disliked the picture
but considered it an inappropriate
acquisition for the gallery. As an
“honest man” he felt obliged to speak
out. His colleague disagreed, stating
that while the councillor “had got
beyond the pony and cart stage” and
engaged with modern life, “his taste in
art had not kept pace.”

Grey Landscape, 1966, oil on board

Whatever the rights and wrongs of the
dispute, Margaret Parker took delight
in the debate. Her work had presented
a challenge. She was an instinctive
artist who explored the capacity of
simplified line and the potential of
space, tone and colour.
This modest publication and
complementary exhibition, marks the
beginnings of further research into
Parker’s working practice and her
contribution to the local art scene. We
are indebted to the Parker family and
in particular her daughter Judith Fox
for her support with this project. We
would also like to thank the University
of York and private lenders who have
contributed to the complementary
display.
Dr Gerardine Mulcahy (Curator,
Beverley Art Gallery 2013)

Oil Paintings in Public Ownership in East Riding of Yorkshire (Public Catalogue Foundation,
published Feb 2011). For details see: www.thepcf.org,uk
2
The other two paintings in the collection are: Sunflowers (p.7) and White Poppies (p.23).
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Front Cover image: Leeds Canal, oil on canvas, 38cm x 30cm

Margaret Parker (1925-2012)
Margaret Charlesworth was born in
Deepcar, near Sheffield, the youngest
of seven children. Her father was a
miner and her mother ran a corner
shop. After leaving school, Margaret
learned book keeping and worked in
Sheffield with a firm of Chartered
Accountants. In 1946 she married
Stanley Parker and the couple moved
to the Midlands.
By 1956 Margaret and Stanley were
living in Sutton Coldfield with their
three small children. Margaret joined
Sutton Coldfield Society of Artists and
began attending evening classes at the
Art School, developing her skills in
drawing, collage, watercolour and oil
painting. She first exhibited in 1957 at
the Autumn Exhibition of The Sutton
Coldfield Society of Artists. Early
reviews were both favourable and
encouraging and she made her first
sale in 1959.
In 1960 the family moved to East
Yorkshire, first to Kirk Ella and then to
Beverley. Margaret continued painting
in watercolours and oils and became
a member of Haltemprice Art Group
and Hull Art Circle. She attended
evening classes at Hull College of Art
and developed her distinctive style
by gathering ideas from a wide range
of sources including the works and
methods of other artists, art journals
and Sunday colour supplements
as well as her own sketches and
observations.

Margaret exhibited widely with
work appearing at the Royal Scottish
Academy; Royal West of England
Academy Bristol; Graves Art
Gallery Sheffield and with the Royal
Birmingham Society of Artists. Her
paintings have been purchased by
Beverley Art Gallery, Hull Education
Committee and University Of York,
where she was invited to hold a solo
show at Derwent College from January
to April 1968. Further exhibitions
followed at Durham University (1969),
University of Hull (1969, 1976, 1981),
Odd Fellows Studio, Pocklington
(1973), University of York (1976),
Studio 10 ½, Hull (1982), Beverley Art
Galley (1986), Stonegate Gallery, York
(1992) and The Old Meeting House,
Helmsley (1999).
Our mother regarded painting
as an important part of her life
though she was always modest about
her achievements. She liked to
communicate something a little bit
new and she loved to give pleasure to
others through her painting. From the
mid 1990s onwards she was unable
to paint as often as she wished due
to impaired vision and arthritis in
her hands, though she still enjoyed
working in her studio. In her last
years her greatest pleasures came
from friends and family and from her
beautiful garden. Her zest for life was
undiminished until the very end.
				
Judith Fox (née Parker)
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River Hull, 1980s, oil on board, 53 x 68cm

“I'm intrigued by the patterns, shapes and reflections
of buildings in the Hull dockland area: there is enough
material to last an artist a lifetime.“
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Dock Landscape, 1960s, oil on board, 71cm x 91cm

Timber Yard, Huddersfield, 1979, oil on board, 45 x 61cm

“Some things like docks and buildings lend themselves to
making a structure for a painting and creating a design.“

Mykonos Grey Waterfront, 1974, oil on board, 38cm x 78cm
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Princes Dock, Hull, 1962, oil on board, 55 x 75cm
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Basilica di San Marco, Venice, 1985, 220 x 25cm

“...start with patches of colour”“
the working methods of Margaret Parker by Judith Fox
Margaret Parker painted in a happy
area between abstraction and realism
with her earlier paintings of the 1960s
tending more toward abstraction. She
described herself as an emotional
painter and developed her own style to
interpret what she saw around her.
She initially focussed on landscapes,
dockscapes, townscapes and waterfront
scenes and was adept at capturing
the mood and atmosphere of a scene
through the bold use of colour and
tone. Her chilly snow scenes with
deep shadowy tones contrast with
the warm tones of autumn and the
bright colours of the Mediterranean.
Sometimes Margaret used her sketches
and field notes to paint recognisable
scenes such as the Timberyard in
Huddersfield and St Mark’s in Venice;
but more often she composed pictures
by assembling components from
various sources and using her natural
gift for decorative design. Patterns
and shapes were her inspiration: field
shapes and stone walls, bare trees,
breakwaters, rooftops and especially
reflections in water. Texture added
further richness to her work: she used
both brush and palette knife to exploit
the qualities of oil paint and often
added extra depth with alabaster or
plaster of Paris.

Sunflowers (detail), oil on board, 93 x 76cm

The flower paintings were also painted
in rich tones: some presenting a riot
of colour while others maximised
the potential of the limited palette.
She was an enthusiastic gardener
and developed a love of plants in
all their seasons. Although her early
flower paintings were often flowers
in vases, she avoided the purely
representational. In her later work
she continued to rebel against the
stereotypical image of cut flowers
and painted growing plants. Rather
than merely copying from nature, she
aimed to highlight various distinctive
characteristic of the flower, such as
the sculptural aspect of sunflowers,
the vivid colour of poppies, or the
wayward centres of Love in the Mist.
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“Tone is very important, much more so than colour.”“

Canal, Huddersfield, 1979, oil on board, 26 x 25cm
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“Colour is the most mysterious element in painting. One colour
next to another can vibrate, but colours never seem to work the
same way twice.””“

Industrial Scene (detail), 1961, gouache on board, 54 x 74cm
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Waterfront, Minorca, oil on board, 15 x 20cm

“Start with an intense sensation. Urgency must be there.”“
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Wasdale Farm, 1964, oil on board, 46 x 61cm

Houses in Italy, 1970s, oil on board, 44cm x 17cm
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Greengrocer, Italy, 1991, oil on board, 28 x
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“Choose an everyday landscape and make something of it.”“

Cornfield and Farm, oil on board, 45 x 38cm
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Yellow Fields, oil on board, 38 x 76cm

Untitled, oil on board, 38 x 76cm
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Untitled, 1990s, oil on card, 48 x 68cm

Untitled, 1980s, oil on board, 60 x 120cm
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The Wave, 1991, oil on board, 29 x 39cm

“Stop when you've expressed what you want to say”“

The Beach, 1990s, oil on board, 33 x 52cm
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Tree Trunks, oil on board, 44 x 35cm

17

18

Pembrokeshire Rocks, 1988, oil on board, 75

Boats at Bridlington, 1966, oil on board, 85 x 75cm
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January Snow, 1990s, oil on board, 29 x 39cm
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Trees in Winter no. 2, oil on board, 36 x 44

“Make lots of sketches ... then walk away from your subject. Simplify but preserve first impressions. To develop a rhythmic structure: stop; look at your painting from a distance; and upside
down; then correct imbalances ... Spend as much time looking
and thinking as actually painting.”“

Autumn Trees and Water, 1991, oil on board, 37 x 26cm
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“A painting should be a bridge from the artist's soul. The
function of an artist is to make the spectator see the world in
his (or her) way...”“
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Orange Flowers, 1970s, acrylic on board, 60 x 51cm

“I rebel
against the
stereotypical
picture of
flowers in a
vase.
I'm an
emotional
painter and
I give my
imagination
free rein
rather than
copy every
petal.
It shows
more of
me. People
can take a
photograph
if that's
what they
want.”“

White Poppies, c1966, oil on board, 90 x 44cm
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Trees and Water, oil on board, 61 x 46cm
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